
"Dr. Jekyll and Mr. Hyde" 
 

From the 1920's thru the 1950's our beloved monsters graced the silver screen in black and white.  To us, there is something very 
unique in seeing model kits of these characters painted up to match what we see on screen. 

Brent Bristow is one of those modelers who has stepped into this "grey" area of painting and the results definately speak for 
themselves! Brent graciously agreed to share the tips and techniques he utilized to give our Mr. Hyde bust the B&W treatment. 

Thanks Brent for "engaging your creativity" with our newest addition to the "Silent Screams" line of resin busts. 

~~~~~~~~~~~~ 
 

 
 

Mr. Hyde by Brent Bristow 



 So, I have a confession to make. Back in December, as I was sitting in Joshua Swift’s office looking at the first 
Crimson Pool Production bust, the Golem, Joshua told me about his plans to continue the Silent Screams line. While I 
was completely blown away the quality of the Golem (and who wouldn’t be!), I was all the while keeping my fingers 
crossed for a John Barrymore Mr. Hyde kit. It took another 7 months for my wish to come true, but it was well worth the 
wait. Ray Santoleri’s exquisite sculpting and Joshua’s expert casting created a beautifully creepy bust that I could not 
wait to get started on! 

 

 As I have a done a couple of greyscale pieces recently, Mr. Hyde seem to be an excellent candidate for the black 
and white treatment. To achieve this look, I used a set of greyscale paints produced by Blackheart Enterprises. This set 
comes in six neutral shades, numbered 1-6, going from white (#1), four shades of grey ranging from light to dark (#2-5), 
and black (#6). These paints are airbrush ready, but are still heavily pigmented enough to brush on. They make great 
washes, and can be mixed with each other to create any shade of grey needed. 

 The kit comes in five pieces: the bust, three hair pieces, and the stone base. Looking over the bust very carefully, 
I found no seams or mold lines that needed attention (Yay!). I gave it a quick bath, after which I noticed there was one 
tiny spot in the hair that needed a little attention. Using a small bit of Aves Apoxie and a scribing tool, it was fixed in 
about 10 minutes. 

 

 

 

The bust was primed using Duplicolor grey automotive 
primer. It is a close match to the #2 paint in the 
Blackheart set, so . It is a close match to the #2 paint in 
the Blackheart set, so it blended nicely with the paint. 
After priming it, I could really appreciate all of the details 
in the sculpt. Next, using the #5 dark grey and the #1 
white, I did a little pre-shading on the skin areas. I 
airbrushed the #5 in all of the recessed, shadowed areas, 
and sprayed the white from above the bust to hit all of 
the raised areas. This gave me an idea of where all of the 
highlight and shadows naturally fall on the face, neck, 
and chest. 

 



 

                     

                                                                                                                                             

        To get an idea of the contrast, I started blocking in the hair. Since the back of the hair lies on the jacket, and I had 
some plans for the jacket (wait for it!), I base coated all of the hair except for the part that touches the jacket. Using a 
fine brush, I blocked in all of the areas that touch the skin with the #5 paint. Then I masked off all of the flesh with silly 

putty and airbrushed the rest of the hair. 

                                                                                   

          

 

 Leaving the rest of the hair until after I finished the jacket, I next painted the eyes and teeth. Starting with a mix 
of #1 paint with a bit of #2, I based coated the eyes and teeth and sealed it with dullcoat. Next, I blocked in the iris area 
using black water color paint. This allows me to wipe away any failed attempts. After I was satisfied that both sides 
matched, I painted the iris with the #4 paint, leaving a little of the black showing around the edge. John Barrymore had 
blue eyes, and although the black and white film does not always reflect that, I decided to go lighter with my highlights 
in the iris, using different combinations of #2 and #3. I then carefully painted the pupil with the #6 black.  

 

Using some reference stills from the film, I airbrushed 
the #2 paint in the middle areas as a base coat. I mixed 
the #2 and #3 for some shading, and used combinations 
of #3 and #4 for the darker areas. I used light coats so 
that the #5 from the pre-shading shading should still 
faintly show through. Next, I mixed #2 and #1 for my 
highlights. To blend all of these shades, I made a 50/50 
mix of #2 and 90% isopropyl alcohol and lightly 
airbrushed it over the entire area from about 8-12 
inches away from the bust. Next, I made a wash of the 
#5, and used it to darken the creases in the face. I also 
had to remind myself several times to not forget the 
bald spot on the top of his head! At this point, I sealed 
everything with Testors Dullcoat. 



 

 

 

  

 The jacket presented an interesting dilemma. The jacket Barrymore wore in the film has quite an elaborate 
pattern with thick and thin stripes and a textured pattern. I felt the actual pattern was too busy and could take attention 
away from the face, but I thought it would be nice to have a representation of the design that would enhance the piece 
rather than detract. After thinking on it for a few days, and having at least one failed attempt, I finally drew from my 
experience painting cars and spaceships for the answer. 

 I based coated the jacket with #5, and using make-up sponges, I sponged on different combinations of #4, #3, 
and #2. Using an old brush, I stippled on white spots using the #1 and sealed it with dullcoat. I then used Tamiya tape, 
both 10 mm and 6 mm, to mask off the stripes on the back of the jacket and on the lapel. I then used 1/32” and 1/64” 

Using the #2 paint, I lined the inside lower eyelid. 
This area would normally be a fleshy pink color, and 
the #2 works well here. Using the #6, I painted the 
lash lines around both eyes. I painted in a highlight 
on the sclera (white of the eyes) and the teeth using 
the #1. When painting a figure in color, I would 
never use a straight white in the eyes, but for 
greyscale, it works well. At this point, I sealed with 
dullcoat, but since I had used a watercolor, I used 
light coats here. Finishing off the teeth, I made a 
wash of the #3 and carefully brushed it in the space 
between each tooth. 

Moving on to the shirt, I brush painted the areas that 
touch the skin and hair with #2, then masked off the 
face and hair with silly putty. I base coated the rest of 
the shirt with #2, and then mixed #2 and #1 for highlight 
areas, and using #1 for the highest highlights. Using a 
wash of #4, I deepened the shadows in the recesses of 
the shirt. Using a wash made with back water color 
paint, I filled in the line that goes around the collar. 



pin striping tape, typically used to paint model cars, to create the smaller stripes. Using a cotton swab to brandish down 
the tape to ensure no paint bleeding through, I masked the face and shirt and airbrushed #5 on the jacket, then mixed 
#5 with #4 to airbrush in some highlights. I was extremely pleased with the results, and excited to have this unique paint 
scheme!  

          

 

 

 Having completed the jacket, I turned my attention to the hair. Taking the three hair pieces, I carefully removed 
the plugs using sprue cutters and then sanded down the area with 320 grit sanding sticks. I then primed them and 
painted them with #5. Using my fine brush again, I painted the parts of the hair that lie across the jacket. Since the jacket 
it based with #5 as well, I used #6 to make these strands darker and stand out against the jacket. 

 Next, I dry brushed on highlights, mixing the #5 with increasing amounts of #4, and finally getting the highest 
points with the #4 alone. To blend the black areas in the back, I used a wash of #6, carefully placed in the recesses of the 
hair with a fine brush. It was time consuming, but it paid off in the end. I attached the 3 hair pieces with cyanoacrylate 
glue, and then used Aves Apoxie to blend the pieces. These areas were then painted to match the rest of the hair. 

 I also painted the stone base starting with #5, and sponging on various mixes of #4, #3, and #2. I then dry 
brushed on #1, and covered it with a wash of #5.  

                     

 At this point, I pulled out my set of greyscale pastels. These are available at HobbyLobby or Michael’s, and blend 
very well with the greyscale paint. Using these, I deepened the shading around the eyes, some of the wrinkles in the face, 



around the hairline (don’t forget the bald spot!), and on the shirt. I also used them to enhance the highlights on the face 
and jacket. Using a very fine mist of dullcoat, I sealed the pastels in. 

 Once I was finished sealing everything, I gloss coated the eyes using Triple Thick. This is an acrylic gloss that 
works very well, and unlike many other options, it does not yellow over time. I used it straight out of the bottle for the 
eyes. Mr. Hyde’s hair in the film is unwashed and greasy, as indicated in the matted hair seen in Ray’s sculpt. To give it 
that greasy look, I thinned down the Triple Thick with water, and then brushed it over the hair. I used this same mix on 
the teeth. 

            

 And there it is! A black and white paint up of Mr. Hyde, and he looks as creepy as he did almost 100 years ago! It 
has been a blast recreating this Silent Scream with the look of the silver screen. The detail on this piece lends itself to the 
subtle variations of grey to give it a dramatic effect. This is, in my opinion, the best way to recreate Mr. Hyde short of 
actually drinking Dr. Jekyll’s potion yourself!  

 

 Thanks again to Crimson Pool Productions,  Joshua Swift and Ray Santoleri for this magnificent piece! 


